Lords of Waterlilies

Yana Kononova (fine art print, paper)

The Ros River basin is the most heavily
regulated among Ukraine’s waterways. With
over 60 dams, reservoirs, and ponds, a network
restricts its natural flow. Today, the river faces a
prolonged ecological crisis, driven by reduced
= water levels, pollution, and climate change.

Lords of the Water Lilies explores the Ros
Valley as a milieu for technical imagination.
Along sections of the river that cut through
ancient crystalline formations, landscape
structures act as “attachment points” for
modernization projects — parks, dams,

‘- : and power stations. The artist employs
a method of “re-imagining” to cultivate new sensibilities, allowing us to
re-appropriate modern technology that homogenizes the environment. By
speculatively engaging with the landscape’s perception, she demonstrates
how the question of technology can be reopened through an affirmation of
non-modern cultures, thus enabling multiple sensibilities and techniques.

In collaboration with environmental geographer Dr. Jonathan
Turnbull, the project also examines the potential of the concept of “weird”
in studying the Ros. This approach allows us to embrace the impacts of
the Anthropocene and navigate contexts where different forms of agency
and temporality collide in unexpected and unsettling ways.

Hazka

Karina Synytsia

In this work Karina draws parallels between the work of Ukrainian
entomologist Lev Shelyuzhko during World War II and the destruction of the
National Plant Genetic Resources Center in Kharkiv in 2022, during the Russian
invasion. She blends reality with fiction using a semi-fantastical style to explore
themes of memory, loss, and the interconnectedness of nature and human history.
In Kazka, museum artefacts gain sensitivity and become observers of political
upheaval. Butterflies from Shelyuzhko’s collection and plants from the Kharkiv
Genetic Bank tell their stories of traveling through war-ravaged landscapes. They
become unintended guardians of cultural and scientific memory, persisting despite
the destruction around them.

This work was created following Karina’s expedition to the Institute of
Plant Breeding in Kharkiv, where she explored the aftermath of the destruction
of the Plant Genetic Resources Center to better understand the importance of
preserving such collections in the context of war.

Water Body

(acrylic, photo wallpaper)

Water Body continues the painting series Welcome to Paradise, which explores
the contrast between media images of an idealised paradise and the reality of
war and destruction. The project uses photo wallpapers, popular in post-Soviet
interiors of the 2000s, to visually express this dissonance.

Painting elements of destruction and hopelessness over the wallpaper,
Karina shows how bright, utopian images transform under the influence of
war. The destruction of idyllic scenes becomes a metaphor for the loss and pain
encountered in everyday life.

In her work, Karina focuses on the water bodies that suffer serious negative
environmental consequences due to war. They become part of the narrative of
the photo wallpaper, highlighting the connection between human and other-
than-human war losses.

Evelashes and Sand Crystals

Daryna Mamaisur

The Herbarium of Kherson State
University is one of the largest collections
of lichens, vascular, and bryophyte plants
from southern Ukraine and Crimea. This
collection, formed by scientists over a century,
is now preserved at the Precarpathian National
University in Ivano-Frankivsk. It was evacuated
there by the team of the Kherson University
after the deoccupation of the city, to protect it
from destruction due to ongoing shelling. The
project Eyelashes and Sand Crystals focuses on
the unique case of the herbarium in exile and the work of scholars who continue
collecting samples despite lacking a place to store them. It is an experiment to
visually translate the role of Kherson’s collection in the distorted temporality
of war: where the present competes with the past, and where memory itself is
threatened. The landscape here is fragmented and inaccessible due to occupation,
the passage of time, and the loss of biodiversity, remaining unseen to the naked
eye. Yet, the catalogued description of the landscape does not compete with the
poetics of language, leaving space for imagination. The installation hints at the
botanist’s workspace, merging scientific findings with the reflections of artistic
research. imagination. The installation hints at the botanist’s workspace, merging
scientific findings with the reflections of artistic research.
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The Ukrainian Environmental Humanities Network was established
as a platform for discussions and collaborations aimed at highlighting issues
of ecology, the environment, art, and culture in Ukraine. Its founders are Dr.
Jonathon Turnbull, Dr. Eva Sulek, Oleksandra Pohrebniak, Dmytro Chepurnyi,
and Karolina Uskakovych.

Public discourse on environmental topics has become particularly
relevant since the beginning of the full-scale war as well as the catastrophe at
the Kakhovka Hydroelectric Power Plant. The UEHN organises educational
programs, curates art residencies, and compiles and participates in special
publications dedicated to the environment. The works of the residents of
Ukrainian Ecologies will become an addition to the new publication Solomiya:
Environmental Issue. Stay tuned for our updates!

Instagram @ukrenvhum
X @UkrEnvHum
Email ukrainianenvhum@gmail.com
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YKpaiHcbKa MepeXa AOBKi/TJI1€BOI TyMaHiTApUCTUKH
Ta Ponp [30141i4 3an1pomyIOTh HAa BiJKPUTTA BUCTABKH
Ykpaiucexi exonozii, ;e Oy yTh IpeAcTaBieHi poGoTH
Hapuau Mamaiicyp, Kapuuu Cunauni ta Aau Kononosoi.
BucraBka TpuBaTHMe 3 25 IO 29 3KOBTHA 2024 POKY 3a
ajgpecoro: By1. Peiitapceka, 21. Bigkpurrsa
BiiOy/ieThCA 25 JKOBTHA 0 18:00. YkpaiHcoki
eK0./102ii TiACYMOBYIOTh CIiBIPAI{0
MUCTKUHB i3 HQyKOBUMH iHCTUTYLiIMH Ta eKIIepT_KaMH
B ray3i ekosorii. 3ar1u0Io0vYuch y TeMH AUHAMIYHOT
NpupoAyu TaHAmadTy, 1amM ATi i eKOJIOTiYHOI CKOpOOTH,
MPOEKT AOCII/KY€, IK MUCTEI[TBO BijoOpakae cTaH
JAOBKLU/I/ISI B yMOBaX POCifiCbKO-YKpaiHChKOi BiliHU. PoGoTH
BUKOHAaHi B pi3HHX MeJjia — xuBomuc, ¢pororpadis, Bigeo,
KOJIaX, iHCTanALiA — i € pe3y/IbTaTOM eKCleAuIliil B3/J0BX
6aceiiny piuku Pocs Ha KuiBmuHi, a Takox o XapkoBa i
IBaHO-®PpaHKiBCBHKA.

Mapuna Mamaiicyp npaijioe 3 repoapiem XepcoHCBKOTo
AEPKaBHOT'O YHiBEpCUTETY, AKUHA Oy/10 €eBAKYHOBAHO /{0
IBaHo-®Ppankiscrka. Kapuna CuHUIA cTBOPIOE KAPTHHHUTA
KOJIaXKi, MpUCBsAYeHi 30epe:KeHHI0 NPUPOAHOI CIaIIUHU
B yMoBax BiliHu. flHa KoHOHOBa nipefcTaBise cepiro
¢doTtorpadiit piuku Pocs, mo gocaigkyoTs B3aemMoio
TEXHOTeHHOT'O Il IPUPOAHOrO B €II0XY aHTPOIOIeHY.
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Ana KoHoHoBa (xydonHiti dpyx, nanip)

Baceiin piuku Pocs — Hait6inbmt
3apery/IbOBaHMMN cepefi YKPaiHChKUX BOJHUX
nutaxis. [Torag 60 jam6, BOZOCXOBHIIL| i CTABKIB
06MeXYIOTh Horo npupogHuil noTik. CroroHi,
% piuKa CTUKAETHCA 3 TPUBAIOIO €KOJIOTIYHOIO
= KpHU30I0, CIIPUYNHEHOIO 3MeHIIeHHAM BOJHOCTI,
3a0pyJHEHHAM Ta 3MiHaMHU KTiMary.

ITosemure i nararTs focmifpxye fomuny Poci
AK IPOCTIP TEXHIYHOI yABH. Y3/J0BXK JJIIHOK PiuKH,
IJO IIPOPi3aloTh AaBHI KpI/ICTamqnl YTBOpeHH,
CTPYKTYpH TaHAmATY AIIOTH AK “TOYKU KpilieHHs”
JUL PO3BUTKY MO/[epHi3allilHUX IIPOEKTiB — IapKiB,
namo i enextpocTaHuii. Metog “nepe-ysieHH,
SKUN BUKOPUCTOBYE XY/ OXXHHISI, CTBOPIOE HOBI
9y TIMBOCTI, IO JO3BO/IAIOTH HAM 3aHOBO IPHMBIACHUTH TEXHOJOT i, K yHi(}iKyIOTH
cepegosuie. CrieKyIATHBHO 3BepTAO4MCh JO By TTs TaHAMA(TY, BOHA IIOKA3YE,
IO IATAHHA TeXHIKU MOXHA BiJKDUTH 3aHOBO Yepes yTBeP/PKEHHA HeMOJIePHUX
KyJIBTYD, 1[0 HAJla€ MOXKJIUBICTh MHOKUHHUX 9yTIUBOCTEH i TeXHIK.

VY cniBnpani 3 ZOBKiNI€BUM reorpa(bOM AAOKTOpPOM ,[[)KOHaTaHOM
TepuGyniom, mpoeKT TakoK posriAfae MOTeHI{ia/ KOHI{erii “muBHOTO” (Weird)
y BuBueHHi Poci. Taknii migxix 403Bois€ IPHITHATH HACTIAKK AHTPOTIOL|eHY i
Opi€HTyBaTUCA B KOHTEKCTAaX, ie Pi3Hi POpMU areHTHOCTI Ta TEMIOPaIBHOCTI
IIePETUHAIOTHCSA Y HECTIOAIBAHUX I TPUBOXHUX ITOEJHAHHIX.

Kaskra

Kapina Cuauns

(akpun, nanip)

Y cBofiit poboti Kapuna gocrimpkye napaneni Mixk fisnpHicTIO yKpaiHCHKOTO
ernromoJiora JIssa Illemroxka mif yac Jlpyroi cBiToBoi BiliHU Ta 3HUIEHHAM
kopmycy HarjionansHOTO I{eHTpY reHeTHYHHUX PecypciB pociauH y XapKoBi B
2022 poryi, Iijf 9ac poCiHChKOro BTOPrHeHHA. MUCTKUHA NO€/JHYE peanbHIiCTh
i3 BUTa/{KOI0, BUKOPHUCTOBYIOUN HAIIiBKA3KOBUU CTHUIb A4 JOCTiPKEHHA TeM
mam’siTi, BTpaTH Ta B3a€MO3B A3Ky NPHUPOAHU 3 icTopier. Y Kasii, myseiini
apredakTi HAGYBAIOTH Yy TIUBOCTI i CTAIOTH CBIfKAMHU IOTITUYHHUX TOTPSCIHb.
Metemuxu 3 konexkuii [llenroxka ta pocauHu 3 XapKiBChbKOI'O TeHETHYHOTO OaHKY
PO3IOBIAIOTE PO CBOI TOOPOKi Yepes crycrouleHi BifiHoo tanjmadTi. Boxu
NepeTBOPIOIOTHCA HA He3allIAaHOBAHUX XpaHUTesIel KyJIbTYpPHOI I HAyKOBOL
IIaM ATi, IPOAOBXKYIOUH iCHYBATH, IOIIPU PYHHYBAHHS HABKOJIO.

Lis po6oTa Gyna creopeHa micas ekcnepunii Kapunu go Incturyry
pociuHHUITEA B XapKOBi, Jje BOHA JOCIi/pKyBala HAC/i{KI SHUIEHHA [{eHTPY
TeHETHYHHUX PECYPCiB POCIHH, mo6 rIuOIIe 3pO3yMITH BOXK/IHBICTh 30€peskeHHA
TaKUX KOJNEKIIiH y KOHTeKCTi BilHH.

Bodoiima

Bopoiima — e nmpojoexkeHHA cepii xxuponucy Benkam Ty mapagaiis,
AKa AOCIi/)Kye KOHTPACT MiX Mejia-ob6pasamu ifeanizoBaHoro pawmo Ta
peanbHicTIO pyiiHiBHOI BiftHH. [Ipo€KT BUKOPUCTOBYE (hOTOIIIATEPH, IO ISIPHIB
HOCTPa/ITHCHKUX iHTEp’€pax 2000-X POKIB, AK OCHOBY /I Bi3ya/IbHOTO BUPAKEHHSA
I[bOTO JIICOHAHCY.

Mautoroun moBepx mimnajzep e1eMeHTH 3HUIeHHs Ta GesHafil, Kapuna
IIOKa3Ye, 5K SICKpaBi yToIiuHi 06pasu sMiHIOIThCA Iijf BIiBoM BiitHu. e mpomec
“pyiHanii” ifunIivHUX cIieH cTae MeTadOpOoIo BTpATH i 600, 1[0 BifoOpakaoTh
peaii cy4acHOro KUTTAL.

Oco6nuBy yBary Kapuna npupinse crany MOpiB Ta BOJOWM, sIKi 3a3HAIOTh
CepHO3HOTO HEraTUBHOTO BILIUBY IIiff Yac BOeHHUX Aill. Lli exosoriuHi BUKINKI
CTa/Iu YaCTHHOIO CIoXeTy Bopmoiimy, migkpeciiooun 38’ 130K MK JTIOJCBKUMHU Ta
HPUPOJHUMY BTpaTaMHU.

(axpun, pomownanepu)
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Pecriaru ma nmingani Kpuunmainr

Mapuaa Mamaiicyp (8ideo, 3miuiani media)

l'epGapiit XepcoHCHKOro AepaBHOTrO
yHiBepCUTeTy — OJfHA 3 HAWOITBITHX KOJEKI[iH
NMULIAHYKIB, CYAMHHUX | MOXOIOAIOHUX POCINH
niBgaa Ykpainu ta Kpumy. Lla xoneknis, mo
dopmyBaacsi HAyKOB_HIIMH ITOHAJ CTOMITTS, HUHI
36epiraerscsa B [IpukapnarcbkoMy HalliOHATBHOMY
yHiBepcureti B IBaHO-®pankisceky. Came Tyau
KOJIEKTUB XepCOHCHKOI'O YHiBepCHUTETY IepeBis
HOTO Yyepes JeKiJIbKa MICAI[IB IiC/IA JjeOKyIaii
micta, abu BOepertd Bif MOTEHLIHHOTrO
pyHHYBaHHA Yepe3 Tpusali o6cTpinu. Po6ora
Pecniuku Ta mimaHi KPUIITATHKY € CIIPOGOIO Bi3yaabHOIO II€PEOCMHUCTEHH
poiti XepCOHCHKOI KOJIeKIii y CTOTBOPEHIN TeMIIOPANbHOCTI BIHHU: [ie TelepiliHe
3MAraeThCs 3 MUHYIINM, i /e Cama IIam AITh ONIMHAETBCA T1ij| 3arposoro. Jlangmadt
TYT — (parMeHTOBaHHUH i HE/IOCTYIIHHUI{ Yepe3 OKYTAI{iio, IIMH Yacy i Brpary
GiopisHOMAHITTs, HeOCTYIHMIE A/ [Heos6poeHoro] oka. Brim, karanorisopamii
onuc 1aHAMA(TY He 3Mara€eThCs 3 IOETUKOIO MOBH i 3a/THIIIA€ IPOCTIP 1A YABU.
Po6oua nmosepxHsa 60TaHIK_WHI, Ha Ky HaTAKA€ iHCTaIALifA, IOEAHYEThCA 31
3HaXikaMu Ta pedIeKCielo MUCTEIBKOTO JOC/i/)KeHHA.

Yxpaincvxa Mepewa [Joexinneeoi I'ymanimapucmuxu 6yra cmeopena ons
002080peHy Ma cnienpayi CNPAMOBAHUX HA BUCEIMNEHHS MeM eKoN0zii, 008KinNg,
Mucmeymea ma kyromypu 8 Yxpaini. Ii 3acnoenuxu — JJoxmop [monamon Tepnuoynn,
Hoxmop Eea Cynex, Onexcandpa Ilozpeonsx, Jmumpo Yenypnuii ma Kaponrina
Ycxaxosuwu.

ITy6aiunuii duckypc Ha yi memu cmas 0coGAUB0 AKMYANLHUM 3 NOYAMKOM
nosHomacuimaGHoi itinu, a maxox yepe3 kamacmpodpy va Kaxoeceriii ' EC. Mepewa
€ 0p2aHi3amopom 0C8IMHIX NPOZPaAM, KYpamopom MUCMeybKUX pe3udeHyiti, a maxox
YnopaoHUKoM ma Y4acHUKOM CHeyiansHux 6U0aHbs NPUCBAUEHUX 008KiNNI0.

PoGomu pe3udenmox Yxpainceki Exonozii cmanymv 0onoéHeHHIM H08020
sudanna Solomiya: Environmental Issue. Chidxyiime 3a Hawumu Hosunamu!

, I(onmcmmu .

Instagram @ukrenvhum
X @UkrEnvHum
Email ukrainianenvhum@gmail.com
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12:00 — 21:00
I'anepesa The Naked Room
By Pertapceka, 21, Kuis

The Ukrainian Environmental Humanities Network and
the Izolyatsia Foundation invite you to the opening of the
exhibition Ukrainian Ecologies, featuring new works by
Daryna Mamaisur, Karina Synytsia, and Yana Kononova.
The exhibition will run from 25th to 29th October, 2024,
at 21 Reitarska Street. The opening will take place on 25th
October at 6:00 PM. The exhibition is the
result of the artists’ collaboration with
scientific institutions and independent
researchers in the field of ecology.
The project explores how art reflects the state of the
environment in the context of the Russo-Ukrainian war.
Artists delve into the dynamic nature of the landscape,
memory, ecological grief, and the interaction between
human and other-than-human worlds. Both the exhibition
and the residency support contemporary artists working
in various media (painting, photography, video) across
specific locations: the city of Kharkiv, the Ros River basin
in the Kyiv region, and between Kherson/Ivano-Frankivsk.

Daryna Mamaisur works with a collection of herbarium
specimens from Kherson State University, which was
relocated to Ivano-Frankivsk due to the war. Karina Synytsia
creates paintings and collages dedicated to the Kharkiv
Institute of Plant Production, which continues its work
despite constant shelling. Her video tells the story of what

it takes to preserve natural heritage in challenging wartime
conditions. Yana Kononova presents a series of photographs
of the Ros River, which is shrinking due to climate change.
Her works show how technology and nature interact in
weird ways in the modern world of the Anthropocene.




